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Her Zaman, Herkes Igin ve Her Seye Ragmen Dramal

“Ayakta ¢cember olahm.” yonergesi ile 6nce drama gemberinde yerlerimizi aldik. Sonra el ele tutustuk. Once tuttugumuz
elin bir kadin ya da erkegin eli degil, bir insanin eli oldugunu fark ettik.

Drama stirecini birlikte inga etmeye basladik. Katilimcrydik, dramanin ilk bileseniydik. Drama, ¢emberin igerisinde
bicimlenmeye devam etti. Egitmenimiz bizi eyleme davet etti. Bdylece ikinci bilesen de yerini aldi. Bir konumuz vardi ve
zamanla ¢cemberde bagka eller ile el ele verdik. Oyunlar oynadik, canlandirmalar yaptik. Gozlerimizi kapatip agugimiz o
kisa siirede tekil olan “"ben” ile godul olan “bize" gegtik ve onlar gergek ile kurgu arasinda gidip gelen bir yolculuga
cikardik. Boylece diger bilesenlerimiz de yerlerini aldi.

Drama g¢emberinde “tekil ile ¢odul” bir etkilesime, “6znel ile nesnel” de bir uyuma dénGstid. Sonra her ikisi giiveni,
Ozglveni, empatiyi icimize serpti. Cemberde birbirimizin ellerini daha siki tutmaya basladik. Cinki birbirinden farkl
rollerde karsilik bulan yasantilanmiz, -mig gibi yaparak dramatik durumlara donustiyordu. Baskalarinin bakis agilarindan
kendimizi ve diinyay: inceliyorduk. Sonra kendiliginden (spontane) ¢aldidimiz tim kapilarin ardinda kurulan salincaklara
binip farkh yasamlara dogru ileri ve geriye déniik yolculuklar yapmaya basladik. Her bir canlandirma, gegmis ve gelecek
arasinda kurulan bir salincak gibiydi. Geri giderken gegmiste biraktiklanmiza hizli bir déniis yapiyor, ileri gidiglerde ise
gelecek hemen 6nimiizde beliriyordu. Tim c¢agnsimlar yasantilanmizi davet ediyordu. Iste o zaman "karmasa icinde
insan” olmaktan uzaklasip bu catismalari yasayan tum insanlann ellerinden tutmaya basliyorduk.

Her oykinin bir baglangict vardi. Buna inandik ve kahramanin izinde yolculuklara ¢iktik. Her kahramanin tutum ve
davraniglan yagsami daha “guizel" hale getirdi. Drama, penceredeki il perdenin ardindan kendi gocukludumuzu,
ergenligimizi yani ge¢migimizi bize yeniden gosterdi. Boyumuz kadar aynalarla bizi harekete gecirdi. Yaptigimiz
heykellerle yeni eylemler olugturdu. “Herkes ile” baglanan drama, “herkes igin"e evrildi. Isi1G1 ile aydinlatti ve drama bize
“iyi geldi”. Boylece bizler pencerenin bugulu camlarina -gabucak dagiliverecegini bilsek de- parmaklarimizla isimlerimizi
yazmayi basarabildik.

Dramanin insanin ve yagamin ta kendisi oldugunun farkina varmistik ve artik biz de sorumluyduk. Yiiksek bir sesle
haykirmaya basladik:

Drama, basta cocuklar olmak iizere herkes igin bir haktir!
Drama, mutlaka biitiin egitim programlarinin her kademesinde yer almalidir!

Her Zaman, Herkes igin ve Her Seye Ragmen Drama!

Prof. Dr. Omer Adigiizel
Ankara Universitesi Egitim Bilimleri Fakiiltesi

Ogretim Uyesi, Cagidas Drama Dernegi Uyesi
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Drama Always, For Everyone and Despite Everything!

We first took our places in the drama circle with the instruction “Let's stand in a circle.” Then we held hands. First, we
realized that the hand we held was not the hand of a woman or a man, but the hand of a human being.

We started to build the drama process together. We were participants, the first component of the drama. The drama
continued to take shape within the circle. Qur trainer invited us to action. Thus, the second component also taok its place.
We had a topic and over time we joined hands with other hands in the circle. We played games, we did performances. In
that short period of time when we closed and opened our eyes, we moved from the singular "I" to the plural "us” and took
them on a journey between reality and fiction. Thus, our other components took their places.

In the circle of drama, "singular and plural” turned into an interaction and “subjective and objective" into harmony. Then
both of them sprinkled confidence, self-cenfidence and empathy in us. We started to hold each other's hands more tightly
in the circle, because our lives, which corresponded to different roles, were turning into dramatic situations by pretending.
We were examining ourselves and the world from the perspectives of others. Then we started to travel backwards and
forwards to different lives on the swings set up behind all the doors we spontaneously knocked on. Each role play was like
a swing set up between the past and the future. As we traveled backwards, we made a quick return to what we had left in
the past, and as we traveled forward, the future appeared right in front of us. All evocations were inviting our experiences.
That's when we moved away from being "man in a mess" and started to hold the hands of all the people experiencing
these conflicts.

Every story had a beginning. We believed in this and went on journeys in the footsteps of the hero. The attitudes and
behaviors of each hero made life more "beautiful”. Drama showed us our own childhood and adolescence, our past,
through the tulle curtain in the window. It mobilized us with mirrors as tall as us. It created new actions with the sculptures
we made. Drama that started "with everyone” evoived into “for everyone™. It illuminated us with its light and drama "did us
good". Thus, we were able to write our names on the misty glass of the window with our fingers, even though we knew it
would quickly dissipate.

We realized that drama is human and life itself, and now we were responsible. We started ta shout out loud:
Drama is a right for everyone, especially for children!
Drama must be included in all education programs at all levels!

Drama Always, For Everyone and Despite Everything!

Prof. Dr. Omer Adigiizel
Ankara University Faculty of Educational Sciences

Faculty Member, Member of Cafdas Drama Dernedi (Contemporary Drama Association)



